§ 4 
pe At LISRA 
LINTY, oF mich. 


MAY 14, 1938 # OLD & MODERN MASTERS 
GIVEN & LENT: BALTIMORE, RICHMOND. 
CLEVELAND, CHICAGO 17 NEW SHOWS 





May 





AMERICAN ART ASSOCIATION—ANDERSON GALLERIES «+ INC 
Public Sale 
Friday Afternoon, May Twenty-Seventh | 
) ‘ 
At Two o'Clock 
Fi rmerly the Property of the late } 
; Sold by Order of his Heirs ' 
XVIII-XIX CENTURY ENGLISH, AMERICAN, & 
ENGLISH & CONTINENTAL SILVER + TAPESTRIES 
ORIENTAL ART + DECORATIVE OBJECTS ( 
Sold by Order of Sei eral Private Consigno S | 
eS to Close V arious Accounts 
CHINESE ART OBJECTS. Rare Yung Chéng eggshell fan important Carolean carved walnut settee, English, 
ceramics, Chiien-lung wine vessels in Shou char seventeenth century: tilt-top, drop-leaf, and other { 
acter form, Chia Ch’ing and Ming cream Ting yao tables ( 
pUnties, an — aid pting cetaoe cup-shaped SILVER. English and Continental silver of the eight } _— 
) bowl, and other fine examples of the Ming Dynasty eenth and nineteenth centuries includes George II p 
and later periods are present in the group collected salt cellars; a George I teapot; a covered ‘poussin’ ‘ 
by the late Sabbattia Chait, which also includes a dish, Moscow, 1788, and other fine pieces of Russian 
French eighteenth century Vieux Marseilles taience and Polish silver: a Danzig sweetmeat dish and an ) 
) violin with chinoiserie decoration on a brilliant white Italian(?) twin-handled armorial example, both of 
ground the late seventeenth century; and an important Nor } 
wegian repousse tray, Bergen, 1813, depicting figures 
} FURNITURE. English, American, and Continental aia thea _— antes igh ‘ 
. in agricultural pursuits 
furniture of the eighteenth and nineteenth centuries, 
) with a few earlier pieces, includes an American eight TAPESTRIES AND DECORATIVE OBJECTS. A small group ‘ 
) eenth century Chippendale mahogany serpentine of Brussels, OQudenaarde, and Aubusson tapestries 
front. desk with claw and ball feet; an English table porcelains; prints and paintings; and other dec 
eighteenth century Sheraton carved mahogany sofa: orative objects are also included in the collection | 
‘ ‘ 
( ILLUSTRATED CATALOGUE TWENTY-FIVE CENTS 
‘ ,* 
’ ON EXHIBITION BEGINNING SATURDAY, MAY TWENTY-FIRST ‘ 
) WEEKDAYS 9 TO 6 P.M. #4 CLOSED SUNDAY } 
5 ‘ 
» \ 
‘ \ 
AMERICAN ART ASSOCIATION 
‘ ‘ 
} ANDERSON GALLERIES ° INC 
‘ 4 | 
»s {MITCHELL KENNERLEY, PReEsIpENT} ‘ 
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Distinguished 
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WORKS OF ART 
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XVII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 57 Rue La Boetie, Paris 


HUDSON 


FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Office: 17 State Street 


Warehouse: 323 East 38th Street 


Cable Address 
“JACBERG” 


Telephones: 
BOwling Green 9-4151 to 4154 





Qur many years of experience has placed us in pos 
. - — tion to give unexcelled and smart service for prompt]; 
CUSTOM HOUSE at ace ae te i Pomane, 
DEPARTMENT 
With our excellent wareh a Ss, On arriva 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), wl 
the are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 


WAREHOUSE 
DEPARTMENT 





We specialize in the handling and packing of works of 


irt, paintings, fine furniture and household effects to 
ill parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments 


_— On large shipments consisting of works of art, paint- 
PACKING AND he mreieuee 


ings, fine furniture and household goods, destined t 


. . . x] | > re , tals r Sr } > l 

S »~PING > England, France, Germany, Italy or Spain, we use 
SHIPPING DEPTS. Special Van cases which reduce the cost of transpor- 
tation and packing and also the possibility of damage 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 





PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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LENT BY MISS HELEN C. FRICK TO THE VIRGINIA MUSEUM OF FINE ARTS, RICH MOND 


FROM MISS FRICK’S COLLECTION ON LOAN AT RICHMOND: DEVIS’ “SIR JOSHUA VANNECK AND FAMILY% 


[his delightful family group, done in small scale on canvas measuring only 5842 by 506% inches, ts an eloquent example of both the individ- 
ual talent of Arthur William Devis and of bis important place in the development o/ the enormously popular eighteenth century conversation 


piece or ‘arranged’ portrait in diminutive scale, of which this, with its numerous figures and charming landscape staflage of family castle and 
the nearby I hames, 1s a valuable document. It is included in the loan of ten important paintings from Miss Frick’s private collection, not con- 
nected with the Frick Collection in New York, which are on view at Richmond during May and June, ranging in period from a portrait by 
Hogarth to a seascape by Rockwell Kent. The other works are by Gova, Guardi, Reynolds, Gainsborough, Lawrence and George Bellows. 
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A RICH GIFT TO BALTIMORE 


lhe Mary F. Jacobs Collection Presented to the Art Aluseum 





BY DOUGLAS HUNTLY GORDON 


MAGNIFICEN] bequest Ol pictures the collection ot 

late Mrs. Henry Barton Jacobs of Baltimore, has just been 

formally presented to the Baltimore Museum of Art, to- 
gether with a new wing built from plans of the late John Russell 
Pope by the Public Works Administration. The generous agree- 
ment made by Mrs. Jacobs during her lifetime was, therefore, fully 
completed, and as a result the Baltimore Museum of Art has 
obtained the ownership of the nucleus of a collection of paintings 
as Well as an important group of tapestries and a number of minia- 
tures and objets dart 

lhe paintings consist principally of works of the eighteenth cen- 
tury French masters, of the I:nglish portrait painters of the eight- 
eenth and early nineteenth centuries, of the Dutch painters of the 
seventeenth century, and of a small group of Italian masters, as well 
as a Murillo, a Coello and the primitive known as the Blue 
\ladonna 
\mong the Italian paintings is the almost life size Madonna and 

Child with Saimts by Perugino, the large tondo of the Madonna 
and Five Angels in Adoration assigned by Berenson to the studio 
t Botticelll, a charming Mladonna and Child by Botticini, and a 
characteristic Luini representing the \/yvstic Marriage of Saint 
Catherine. lwo large views of Venice in the stvle of Guardi are 





effectively composed and impressively painted 
Outstanding in the Dutch group is Rubens’ Portrait of a Woman 


reminiscent of the Anne of Austria in the Metropolitan Museum 
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the portrait of Dorothea Berck, brilliantly painted by Hals in a + Nig 
subdued color scheme, suggesting the Tals portrait in the Epstein yy 
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MARY FRICK JACOBS COLLECTION, BALTIMORE MUSEUM OF ART 
(ABOVE) FRANS HALS' “PORTRATI DOROTHEA BERCK 
REMBRAND] PORTRAIT I riTUS THE ARTIST’S SON 
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group at the Museum; and the celebrated portrait of Rembrandt's 
son, Titus, signed and dated 1000, from the collection of the Duke 
of Rutland at Belvoir Castle, and more recently from the collections 
of James Stillman and Chauncey C. Stllman 

Of great charm among the lesser names of the seventeenth cen- 
tury Dutch painters is the View o/ Levden, signed and dated “van 
Goven 1053, a Landscape of the River Meuse by Salomon van 
Ruvsdael, and the Portrait of Anne Marta von Schurmann as a 


AMILY® 


Youne Woman, by Ferdinand Bol 


id - The French paintings include the handsome Portrait of the 
Hon Baronne Rigolay D’Ogny, née Lhizabeth D’Alencey, by Nattiet 
and and the contemporary and more able Portrait of a Lady to which 
‘ONn- the name of the younger Falconet has been assigned 

by Greuze’s early Portrait of the Marquise de Besons 1s a sound 
_ example of his work when freed from the moralizing tendency 





MARY FRICK JACOBS COLLECTION, BALTIMORE MUSEUM OF ARI 


lik MYSTIC MARRIAGE OF ST. CATHERINE” BY LUINI 


Which endeared him to critics of the early nineteenth century 
l-ragonard is represented by a //oly Family Resting During th 
light into Egypt, the subject matter of which precludes the use 
of his most attractive style, seen in his court paintings, and the 
color of which is perhaps slightly warmer than might be desired. A 
characteristic pastel portrait of The Chevalier de Jars by Maurice 
Quentin de La Tour shows this rare master in a forceful, if perhaps 
somewhat obvious mood. Three paintings and characteristic subject 


matter of landscape with classical architecture pleasantly display 


lLlubert Robert's agreeable style 
P 


erhaps the two outstanding pictures in the French rooms are 


1. B: GREUZI PORTRAIT OF THE MAROQUISE DE BESONS' 


MARY FRICK JACOBS COLLECTION, BALTIMORE MUSEUM OF ART 


( hardin 


ition painted 
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harmonious whites 

somewhat less appealing Raeburn por 
\nother portrait by Raeburn, of Lord 
rather harsh in coloring 


a second Tloppner should be 


MARY FRICK JACOBS COLLECTION, BALTIMORE MUSEUM OF ART 


PHE ROMAN GARDEN,” ONE OF A PAIR BY HUBERT ROBERI 


noted, as well as the handsome full length portraits of Lady Stan- 
hope, and of the Duke and Duchess of Marlborough informally 
grouped by Sir Joshua Reynolds. Sir Thomas Lawrence's large Por- 
trait of George IV in state robes should be pointed out as an effective 
official painting, beautifully hung (as indeed the entire collection 1s) 
so as to be seen at a suitable distance through the tapestry room. The 
charming incompleted head of a boy identified as a study for the 
Red Boy, the portrait of Master Charles Lambton, painted in 1827, 
carries the English paintings to the end of the Georgian period. 

he Murillo of Saint Joseph holding Christ as a child has all the 
fervor of the Spanish school without its often lachrymose sentiment. 
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I-'rench paintings are hung. In a separate 
room Is a portrait of Mrs. Jacobs by Cabanel, and a group of paint- 
her family by Charles Willson Peale, Sully, Inman 


ders and Jarvis, and a most attractive picture of her fathet 
member of the Marvland Bat 


ings ol 


Saun- 
a leading 
by a unknown artist 

In a small shrine-like room hangs the primitive Blue Madonna 
a seated figure of the Virgin and Child, which is a work inspiring 
great interest. The evident signs of the restorer’s hand, as well as 
the difficulty of classification of such early works, make it necessar\ 


that much study should be given to this picture before it can be 
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contained perhaps the 
first large American collection of old master paintings 
Robert Gilmor, Jr 


that formed 
in the early vears of the nineteenth centurs 

During recent weeks, a number of pictures from the Gilmor collec- 
tion have been deposited in the Baltimore Museum of Art by the 
Peabody Institute of Baltimore, to which they were bequeathed by 
the late Charles J. M. Eaton. Several nineteenth century watercolors 
from the Eaton Collection, together with number of paintings trom 
the Lucas Collection, have been placed on exhibition at the Museum 
and show also the artistic resources of the city to which the Jacobs 
Collection has so very greatly added 


by 
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Lhe Congressmen of Art 
ina New York Session 
BY JEANNETTE LOWE 


rE Viil: concept of art as a force which is constantly reacting to 
changes in the character of society has been a fundamental 
principle of the American Artists’ Congress since its forma- 
tion a little over two years ago With the lessons of the War and latet 
the depression, art began to be recognized by artists in this country 
as an aspect of social development, not as a mere tsolated form ot 
human activity, and this awareness was deepened by the attitude 
towards art and culture in those western Luropean countries which 
have abandoned the principles of democratic government. With 
private patronage destroyed, artists have been thrown into contact 
with the problems of pauperism and the demoralization of living on 
relief, and their reaction to a realization of these has been the source 
of a deep-going change. Mines, mills and factories, and the artists 
reactions to human problems have superseded apples and tlowers 
as material, to a great extent, and this quickened awareness of lite 
outside the studio has had a tremendously vitalizing effect on thei 
work 
\ll three of the exhibitions held by the American Artists’ Con- 
gress, up to the current one at Wanamakers’, have demonstrated 
this effect. The graphic art show in 1930 which was held not only 
in New York, but in thirty other American cities, had the reality 
and contemporaneous quality of a newspaper. Last vear’s annual 
mainly of painting and sculpture, proved to be one of the most stim- 
ulating shows of the vear, not only from the standpoint of aware- 
ness, but also of creative energy. [he theme of the exhibition of last 
December, dedicated to the peoples of Spain and China, had its 
roots in the protest by American artists against the supposed dangers 
to peace, democracy and cultural progress under Fascist and im- 
perialist governments. If it called into controversy the old question 
of the appropriateness of propaganda in art, it also directed atten- 
tion to the changed attitude of American artists—that they had 
abandoned their attitude of laissez-faire and were acknowledging 
their responsibility to act on issues affecting the national well-being 
lhe current exhibition, more general in character, is a concrete 
example of the consciousness of artists of their close relationship 
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EXHIBITED AT WANAMAKERS’ BY THE AMERICAN ARTISTS’ CONGRESS 


“DIPLOMATS”: MERVIN JULES’ VERSION OF THE CONTEMPORARY POLITICAL SCENE 
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EXHIBITED AT WANAMAKERS’ BY THE AMERICAN ARTISTS CONGRESS 


\ PENETRATING “SELF PORTRAIT” BY JOSEPH DE MARTINI 


with the many aspects of life outside of their studios. Artists of 
every sort of aesthetic belief are showing their work to the people 
with the codperation of the great commercial institution of Wana- 
makers’. It could not have taken place ten vears ago, nor could it 
take place now in a country Where the principle of democracy in 
government had been repudiated. With over eight hundred mem- 
bers, the American Artists’ Congress substantiates the ftruitfulness 
of its aims, and presents an exhibition whose level of accomplish- 
ment is the highest it has vet achieved, and whose character is Ameri- 
can and contemporaneous to the core. It 1s excellently installed, an 
achievement in itself to have assimilated over two hundred and fifty 
items into space allottedin adepartment store 

\mong the psychological studies of Ameri- 
can types Arnold Blanch’s Woman from the 
South is distinguished in color and clear in 
its characterization of defiance. Accordion 
Bov by Peggy Dodds shows her ability to 
model, and to present her subject convincing- 
lv in an easy stvle. Mladonna of the Mines by 
Philip Evergood is a powerful conception of 
a type not so well known in academic paint- 
ing. Joe Jones’ portrayal of a waif devouring 
a watermelon is a sympathetic and moving 
interpretation. Raphael Soyer’s Girl at the 
Window is an example of his successful han- 
dling of light on the face of his subject, brood- 
ing and meditative in its quality. Soloists by 
Max Spivak relies for its effect upon the sim- 
ple outline of its heads in black against a 
background of loosely washed, transparent 
color. Labor Organizer by Ben Shahn is mas- 
sive, Warm in tone -and seriously conceived. 
Kopman’s Society Folk is equally strong in 
its irony. 

Landscapes by Adolf Dehn, Zoltan Hecht, 
George Picken and John Lonergan are mem- 
orable for their sensitiveness to the delicacy 
and nostalgic quality of the out-of-doors. 

(Continued on page 21) 
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W. M. TUTHILI 
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PRIZI 


INTERNATIONAL WATERCOLORISTS 


At Chicago: Contemporary Aquarelles of Fifteen Nations 


NE of the top ranking an- 
nual exhibitions of this 
country, the International 

Watercolor Exhibition at the Art 
Institute, has just opened and for 
the seventeenth time 
brings to Chicago the product not 
only of the \merican 
watercolorists, but of artists work- 


Successive 
foremost 


ing in fourteen foreign countries. 
The largest European entry 1s 
from Russia, which leads the list 
with thirty-four works. France 
follows with a distinguished rostet 
of contemporaries, With Germany, 
Great Britain, and smaller Euro- 
pean countries and even the island 
of Bah further contributing to 
Chicago's watercolor festival. 

Works from abroad were passed 
on by a jury in Europe. The large 
\merican section of four 
hundred entries was selected by a 
jury of Julio de Diego, a well 
known Spanish painter and graph- 
lc artist; Edgar Richardson, who, 
as Assistant Director of the De- 
troit Institute of Arts, represents 
the point of view of a characteris- 
tic American museum; and A. 
Lassell Ripley, one of the out- 
standing watercolorists: in_ this 
country with a long list of honors 
to his credit. 

Phe International Exhibition’s 
prizes totaled over a thousand dol- 
lars and were awarded as follows: 
the Watson F. Blair Prize of six 


over 
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WINNER OF 


EXHIBITED AT THE 


NIGHT,” 


THE 
WATSON 


I 


ART INSTITUTE OF CHICAGO 


Bl 


Ll 


WATERCOLOR BY 


AIR 


MILI 
PURCHASI 





ARD SHEI 
PRIZE Ol 


TS 


3400 


hundred dollars, as a purchase, 
went to Grigory Gluckmann, a 
Russian artist living in Paris, for 
his Nude, a subtle yet powerfully 
modeled seated figure in tones of 
brown. Gluckmann is represented 
in many public collections abroad, 
but this is his first important 
American recognition. To the 
young Californian, Millard 
Sheets, went the second Watson F. 
Blair Prize of four hundred dol- 
lars, also as a purchase, for Mystic 
Night. Sheets has exhibited exten- 
sively and successfully throughout 
the country and his work is rep- 
resented in numerous collections. 
lhe twenty-two watercolors 
which he contributed to this show 
have been displayed in a separate 
room and range from some early 
snow scenes to a very interesting 
composition of San Francisco 
with a landscape back- 
ground. Al ystic Night, a composi- 
tion of figures in dark 
blue, violet and brown, shows the 
artists characteristic calligraphic 
brushwork combined with the 
brooding, poetic atmosphere found 
in many of his works. Both of 
these Blair prizes were awarded 
by the Art Institute Committee 
on Painting and Sculpture 

[he winner of the last prize was 
singled out by the exhibition's 
jury of selection. This was the 
William Ti. Tuthill Prize of one 
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LENT BY MRS. CHARLES GOODSPEED TO THE ART INSTITUTE OF CHICAGO 
SALVADOR DALI'S SURREALIST “PORTRAIT OF MAE WES] 


hundred dollars for a meritorious work 
in pure watercolor, which went to an- 
other Californian, Milford Zornes tor 
his The Well at Guadalupe, a composi- 
tion of figures skillfully arranged in a 
landscape. It is interesting to note that 
Zornes is a pupil of Millard Sheets and 
that these two artists are typical of the 
unusually fine showing of landscapes con- 
tributed to the show by California artists 

\ general glance at the exhibition 
shows it to be a brilliant and well bal- 
anced one. Work in pure watercolor is in 
the majority, but there is also almost 
every other medium except oil, with 
gouache, tempera, ink, wash, sanguine, 
pencil, lithographic crayon, charcoal, 
pastel and monotype in evidence. 

An entertaining addition to this year’s 
foreign section is the set of three delight- 
ful ink wash drawings by a native artist 
of Bali, illustrative of the love of over- 
all pattern typical of Melanesian art. The 
French section includes work by Gro- 
maire, Derain, Dufy, Marie Laurencin 
Edy Legrand and Rouault. Henri Ma- 
tisse has sent an unusual charcoal draw- 
ing of a girl reading and Dunoyer de 
Segonzac is showing an excellent land- 
scape of great delicacy and charm. Of 
Utrillo there are two gouaches, one of a 
favorite subject, the Sacré Coeur of 
Montmartre. 

The German section contains three of 
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Nolde’s expressionistic color patterns and four heads by Otto Dix 
German landscape ts Well represented by Karl Schmidt-Rottluff and 
also by two of Max Pechstein’s large works. [This survey of German 
also includes three outstanding figure drawings by Carl Hote 
Ihe careful draughtsmanship of such men as Robert Schuerch ts 


lustrative of a national tendency. Germany's great woman artist 


’ 
IKaethe Kollwitz, is represented in a forceful black and white draw- 
ng of the unemploved 

Lhe [english examples attest the expert draughtsmanship of such 
men as Muirhead Bone, and Ldmund Blampied, who ts showing 
three charming country scenes. Hlenry Trier’s large landscapes in 
gouache express a placid [english tradition 

Ilungaryv, Mexico and Poland, with Aba-Novak, Charlot and 
Kanelba, show good examples of their foremost artists. Grigoriey 
leads the Russian section with thirty works which are displaved to- 
gether in one room. Picasso, Caviedes, Miro and Dali represent the 
Spanish tradition, the latter with a surrealist Portrait of Mae West 
lent by Mrs. Charles Goodspeed of Chicago 

While itis difficult to sum up the American works, certain ten- 
dencies seem to be present. The artists in this exhibition seem to be 
more concerned with reactions to a direct observation of nature than 
With an exposition of social problems. There are numerous land- 
scapes this vear from many different schools and dramatic land- 
scapes are popular. The figure drawings this vear are especially 
proficient, such artists as Maurice Stern, Karfiol, Isabel Bishop 
\lexander Brook, Federico Castellon, Jon Corbino, Morris Kantor 
Robert Phillip, John Sloan, Lugene Speicher, Leon Kroll, and Guy 
Pene du Bots, showing important work 


While most of the watercolors are of the transparent variety 


h 
such as A | assell Riples S excellent snow scenes ol New | neland 
and William Starkweather’s interior and outdoor subjects, there are 
numerous examples which show the artists are experimenting with 





different techniques, such as the resist ink and tempera used by 
Castellon. Gertrude Abercrombie of Chicago shows two paintings 
on glass. Monotypes are well represented and scratchboard ts in- 
creasing in use 

\mong the representative American artists are John Taylor 
\rms, Peggv Bacon, Frank W. Benson, George Biddle, Aaron Boh- 
rod, Gitford Beal, Nicolai Cikovsky, Howard Cook, John Steuart 
Curry, Adolf Dehn, E:ilshemius, Lauren Ford, Gordon Grant, George 
Grosz, l:ugene Higgins, Reginald Marsh and Paul Sample 


(Continued on page 21) 
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EXHIBITED AT THE ART INSTITUTE OF CHICAGO 


“NUDE.” BY GRIGORY GLUCKMANN, AWARDED THE WATSON F. BLAIR $600 PURCHASE PRIZE 
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New Lxhibitions of the Week 





THREE DRAMATIC SHOWS ESTABLISH THE 
GREATNESS OF KAETHE KOLLWITZ 


* of the greatest human beings and one of the greatest artists 
( of all time is Kathe WKollwitz, seventy-one year old artist, sym- 
bol of the frustrated ideology of Social Democracy and apotheosis 
of western humanitarianism. |o those many people who have been 
visiting the three current exhibitions of this German artist’s work 
such an evaluation Is no extravagance. Daughter of a man who gave 
up his law studies to become a master mason and member of the 
working class, granddaughter of a socialistic minister, sister of the 
editor of Vorwarts, Socialist newspaper of Germany, wife of a physi- 
cian Who ministered to the impoverished and downtrodden people 
of the Berlin slums and mother of a son who was slain during the 
first days of the War, this woman, 
through her prints, her drawings 
and her sculpture, became the 
spokesman of her muliew and the 
spokesman of the poor throughout 
the world. For over two score years 
she has lived among the people to 
whom her husband has given his 
services. Her life, no less than het 
art, has been dedicated to the desti- 
tute, the sick and the dying, the 
frightened and the ignorant, the 
suppressed and the miserable 

In her drawings these miserables 
have become monuments so poign- 
ant, so dynamic, so stirring that 
they overreach the senses, strike 
the emotions and evoke sensations 
seldom experienced in front of art 
works and, indeed, neither feasible 
nor desirable as a usual reaction 

[he group of one hundred and 
fifty etchings, lithographs and 
woodcuts Which Hudson D. Walker 
has acquired trom a German pri- 
vate collector, includes many rare 
and many of the greatest of Kathe 
Kollwitz’s prints. Different: states 
signify with what care the artist 
made her medium conform to het 
desired expression. Nie Wiede 
Krieg, the arresting poster printed 
In 1924, Is represented in the rare 
first state before the letters were 
included. It is a masterpiece ol 
lithography and of the art of pos- 
ter making. Its significance is 1n- 
stantly recognizable, its spirit mag- 
netic and impelling. The line which 
is broad, forceful, free and exceed- 


Wert 


Kathe Kollwitz’s later manner of drawing. The emancipation of het 
line and the increased plasticity of her forms are particularly evi- 
dent in the drawings on exhibit at the Buchholz Gallery which is 
also displaying four sculptures, a medium adopted by the artist 
When, in 1932, she executed a war memorial for the Belgium grave 
of her son. Like the drawings whose directness is piercing in effect 
these sculptures are modeled in broad masses. Dignified, simple and 
plaintive are these people—mothers and children and workingmen 
who, with their sunken eves and bared cheek bones, are shadows of 
the ubiquitous Death. 

But laughter sometimes enters into the distressed world of Kithe 
Kollwitz’s work. The laughter of Mother and Child, a lithograph 
being shown in America for the first time at the Arista Gallery where 
a third exhibition of this artist’s work is being held, is rollicking 
and as contagious in spirit as the prints of starving children crying 
for bread, of helpless, suffering mothers clutching their underfed 
children and of aged people holding their hands in tired resignation 
to Death, the last a recurrent theme among the later drawings dis- 





EXHIBITED AT THE HUDSON D, WALKER GALLERY 
ingly coloristic, is characteristic of KAETHE KOLLWITZ’S POSTER NIE WIEDER KRIEG” 


played at the Buchholz Gallery. Together the three exhibitions make 
plain the stature of this artist who must take her place beside Goya 
and Daumier, two print makers who not only reached the emotions 


through the senses but who also rocked the foundations of our social 
smugness M. D 


DIRECT CARVINGS BY VAGIS: FERGUSON'S 
FANCIFUL WATERCOLORS 


V \RBLIE, granite and petrified wood are the materials from 
4 which Polygnotos Vagis, the Greek-American artist current- 
ly displaving at the Valentine Gallery, has chiseled his half emergent 
forms. The blocks of stone yield their shapes, vet retain their primary 
mass. |The compact shapes, female 
personifications of earth, dawn and 
dance, are directly carved and thei 
large rounded planes are carefully 
silhouetted in rhythmic order. The 
surfaces of the hard stones bear the 
regular marks of the sculptor’s 
chisel, inviting variations of light 
and shade. Power of simplified 
forms and sensitivity of flowing 
outlines make /emale Figure one 
of this artist's most complete for- 
mulations 

“Fancitul water-colours” by Wil- 
liam kerguson is another offering 
of the Valentine Gallery. This is 
the artist’s first New York exhibi- 
tion and these are playful paint- 
ings executed with restless lines 
and clouds of variegated colors 
His imaginative scenes, filled with 
these moving lines and moving 
forms which dance through veils otf 
color, are gay, touched occasionally 
with a sardonic humor. William 
Ferguson has a_ striking theatri- 
cal sense and many of his water- 
colors suggest the stage as a con- 
genial recipient of his creative 
outpourings. Solid talent, more- 
over, 1s made evident, in his first 
showing, in the watercolor, Colo- 
nial Sphere M.D 


ANECDOTAL SCENES 
BY FORD 


ater UREN FORD'S The Countr) 

4 Doctor and other recent paint- 
ings at the lFerargil Galleries dis- 
play a talent for organizing a large, panoramic canvas, and giving 
it the quality of genre painting. Tiny little scenes, complete in them- 
selves, are organic parts of the whole, and the daily life of an entire 
community may be deciphered by reading its carefully worked out 
legends. Vision of the Innocents, recalling Breughel, is a charming 
little study of village life in the winter, its curious, mystical vision 
seeming not at all incongruous. The artist's anecdotal gift 1s again 
seen In Chemin-de-Fer du Midi, which would have the factual qual- 
itv of a relief map, except for the excellently organized pattern of 
its cultivated green hills and the undulating curves of its skv-blue 
Water J. 8 


SOYER’S GROWTH AND DEVELOPMENT IN A 
SHOW OF RECENT WORK 
i Il: youngest of the Sovers, Isaac, steps forward in his present 


exhibition at the Midtown Galleries, as one of the accomplished 
\merican artists of our time and one who, we venture to predict, 














EXHIBITED AT THE FERARGIL GALLERIES 
PARADIS TERRESTRE” OF | 


A NAIVELY CHARMING SCENI 


will soon take a place in the foremost ranks of contemporary art 
Like his brothers, the twins Raphael and Moses, he paints genre 
scenes With regard both to their homeliness and to their aesthetic 
beauty, thus making of two Negro women scrubbing floors an en- 
chanting vision of the rhythmic relationship of figures in space, in 
light and in the soft, enveloping shadows which blot out the sur- 
rounding world and fall, with teathery lightness upon the three 
dimensional forms 

Isaac Soyer is also a penetrating observer of facial expression, 
gesture and significant detail, observations which he knits together 
into striking characterizations, notably Family of Three and The 
Letter. lo his character studies he has added, during the past vear 
a remarkable faculty for relating episodes with dramatic impact. 
emotional vitality and compassionate convictions. He has taken a 
scene of Spanish warfare and, with a subject treated variously by a 
host of his fellow artists, has made a pictorial summation of the 
plight of the people of Spain who have valiantly fought for their 
freedom against cruel odds. Where Next tells a story with clarity, 
with firm structure and with sympathy. It is a large canvas depict- 
ing the motley group of fighters—men, women and children—some 
dead, others dying,-mourning or fighting in the meadow, beyond 
Which, in flames, is the people's city. Figures and landscape are 
skilfully interrelated. The Pieta group is a dynamic segment of a 
painting which establishes the new vocabulary of the social, con- 
scious artist as one able to fulfill the demands for painting with a 
form and a subject that spring naturally from its source in the 
society of our time, and also supplies its public with symbols that are 
both intelligible and sympathetic. M.D 


HY COHEN’S WATERCOLORS RENDER MOOD 
AND ATMOSPHERE 


ATERCOLORS, which are occasionally brilliant and always 

sensitive in their gradations of fluid color, form the most inter- 
esting part of Hy Cohen’s exhibition of paintings at the A. C. A. Gal- 
lery. He enjoys the transitory effects of light, as is indicated by such 
titles as Stormy Skies, Blue Sunlight and Rainy Night. |n the last 
named, his eye for the spot of color, which has meaning in his pattern 
has not overlooked the blurred but brilliant red tail light of a car, 
and it adds its power of creating a mood in a curiously suggestive 
way. Red Houses captures the warmth and faded tones of the old 
walls of houses, and is well and simply organized as a composition. 
High spirited and full of life, 7he Country Road is quite different 


in its mood and complicated tonality. Cohen’s impressionistic style 
is never careless, but it is better adapted to painting in watercolor 
than in the more exigent medium of oil, and his draftsmanship of 


ALU REN FORD'S IMAGINING 


THE ART NEWS 
figures suffers by comparison with his 
free way of handling his landscape com- 
positions. Cohen’s chief gift seems to he 
in the creation of atmosphere in terms of 
a skillfully used wash, Neon Lights be- 
Ing an exceptionally appealing treatment 


of artificial light in a street 4 


SCHMIDT-ROTTLUFF’S 
RECENT WATERCOLORS 


x Phil: Nierendorf Gallery, water- 
ye colors, vigorously washed and 
boldly colored, represent the work of the 
past three vears by the German I:xpres- 
sionist, Schmidt-Rottlutf, once leader ot 
the historic group, Die Briicke, which in 
many wavs paralleled the contempo- 
raneous Eauvist movement in France 
Dynamic, brilliant in hue, magnificently 
controlled in technique, vet, as a whole 
these watercolors lack the spirit of 
Schmidt-Rottluffs former work. The 
technical dynamics of the tlowerpieces 
and especially of the still-life with a tea- 
pot remains strangely without echo in 
the sum total of the pictures. Howevet 
the large, patterned forms of Ferns re- 
tain the power of this artist's earlier work 
while Autumn Landscape, an exquisite 
Ivric, reveals anew mastery of technique. It is a superb combination 
of poetic expression with the beauty of watercolor so treated that 
the rich blues, reds and purples mingle together in emulation of the 
Chinese vitreous glazes known to connoisseurs of porcelain as flambeé 
and chun yao M.D 


LIVELY SPORTING SCENES 
BY RANDALL DAVEY 


\IN TINGS and pastels by Randall Davey make a spirited dis- 

play at the Kraushaar Galleries, for this artist's eve is particu- 
larly keen in catching the essentials of a spectacle. He is at his best 
in his rapid, impressionistic paintings of the racetrack and bull-ring 
Which are full of action, life and a real sense of color. Leaving the 
Paddock, Hialeah is a highly successful example of his style, with 
its brillant light, swarms of people and the intense tropical green 
1 its foliage. He communicates the fiery impatience of horses strain- 
ing to be gone in Steeple-chasers Going to a Start. The excellence of 
Davey’s draftsmanship may be seen in his drawing of a nude, not 
included in the catalogue. He can carry out the detail of a figure, but 
none of the portraits Which are painted in a fuller style approach 
the actuality and substance of the paintings and pastels of the races, 
done with so much lighter a touch. Fi 


INTERPRETED 


SOME EXPERIMENTS OF A NON-OBJECTIVE 
ITALIAN PAINTER, MAGNELLI 


LBERTO MAGNELLI, Italian painter who lives and works in 
Paris, makes his American debut this month, at the Bover 
Galleries, with a score of paintings that are experiments progres- 
sively in Cubism, Futurism, abstraction and non-objectivity. The 
paintings of 1914 Witness his interest in the organization of line and 
color mass on the flat surface of canvas and in the arbitrary rear- 
rangement of reality. 

I hese earlier works are gay in color and decorative in composi- 
tion. During the past four vears Magnelli has gradually been shift- 
ing towards the complete negation of natural appearances and the 
new logic of his paintings is rooted in pure relations of color, tex- 
ture, and mass which is often treated like macroscopic cubes of 
crystal. He paints on coarse burlap, on French wrapping paper that 
is covered with a network of heavy threads and on school children’s 
slates that have been boxed, like the French paper but with more 
geometric regularity. The variation of surface by these depressions 
in slate and by the raised threads on paper is made greater by 
the mottling of color and the rippling of pigment so that the oil 
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ippears to remain liquid and in motion. Magnelli is a searcher for 
wovelties, an individualist who composes with skill and aesthet 


LLTONS M D 


AN ATTRACTIVE GROUP OF NINETEENTH 
AND TWENTIETH CENTURY WORKS 

S A tarewell gesture to the season Carroll Carstairs has placed 
A on VieW an inviting potpourri of French paintings ranging 
rom the seventies, the decade of the rise and efflorescence ol Impres- 
sionism, up to the present time. From the early part of the decade 
comes Monet's Bateaux sur mer, a loosely painted picture of the sea, 
the sky and tour sail boats appearing from the distance, the inter- 
als between each marked like the rhythmic beats in music. Pts- 
sarros enchanting Park at Pontotse was executed in 1874, the year 
of the first Impressionist exhibition, but, despite the soft light and 
the diffused figures, this painting has order, solidity and measure- 
able space. On the other hand, Sisley’s painting and pastels and 
Signac’s Watercolor of Venice, 1908, are totally Impressionist in 
aspect. Broken in color, brilliant in light and changing in substance 
these paintings demonstrate the evanscent character of the Impres- 
sionist outdoor scenes. Different is Degas’s solidly drawn pastel Ol 
1875, the celebrated Mary Cassatt au Louvre, in which this artist, 
who freed himself from the dangers of a technique that was shackled 
to the passing moment, has composed with patterned angles derived 
from Japanese prints, one of the most important sources of influence 
during the late nineteenth and early twentieth centuries. 

Vuillard, the Intimist, is represented by a small, tender interiot 
in Which two figures seated at a table are bathed in a warm glow 
issuing from a window, and a flower piece filled with decorative 
motifs and shimmering with light. There is a circus drawing by 
loulouse-Lautrec, a view of the Impressionists’ beloved Pont Neut 
by Dutrenoy, follower of Monet, and lesser works by Van Gogh 
Segonzac, Derain, Vlaminck and those two champions of neo-Vic- 
torian femininity, the German expatriates, Edzard and Eisendieck 
Manet's magnificent Bateau abordant Berck of 1873, discussed be- 
fore in these pages, Is also included M. D. 


PAINTINGS BY MEMBERS OF THE ARTHUR 
SCHWIEDER GROUP 


DOZEN artists are participating in the sixth annual exhibition 
ve of the Arthur Schwieder Group which is being held currently 
at the Montross Gallery. The wide variety of techniques, subjects 
and stvles represented indicates the spirit of 
the leader who, to judge by the absence of the 
dull uniformity that trequently marks the 
work of an “atelier,” has encouraged the mem- 
bers of his group to follow their individual 
nclinations. Consequently there are such con- 
trasting paintings as Ralph De Burgos’ color- 
ul abstractions based on modified Cubist 
principles, Gladvs Mintus’ expressive distor- 





lons of a clown and a haunted house, Irwin 
licktin’s dolorous dramatizations of subway 
sleepers and a concert pianist, Paul Rogers 
primitivistic rendition of the Riverside Drive 
approach to the Washington Bridge, and nu- 
merous prosaic views of Central Park where 
the entire membership of Arthur Schwieder’s 
group of eighty-five painters retreats each 
Sunday to sketch. 

Caretul drawing, rich color and firm struc- 
ture characterize the paintings by the three 
women, Lauretta Casagrande, Hazel Kahn 
and Roslyn Loring. The artists who stand out 
In this mixed group of neophytes and veter- 
ans are De Burgos and Gladys Mintus. M. pb. 


FIVE CONSERVATIVE ONE 
MAN SHOWS 
IVE: miniature one man shows at the 


Studio Guild yield work of several con- 
trasting stvles. Annie Stein’s series of Hudson «THE TABLE.” AN 


15 


iver scenes are full of palpitating color, the most attractive one 
being Suspension Bridge. Quite different in its solid and simplified 
forms is Lucie Mackay’s Fundament. \|ts color is subdued and it 
possesses a quiet strength which recommends it. Harvesting Celer) 
by Allen Newton 1s a light and airy little canvas, original in its 
arrangement and interesting in the cloud effects of the wide sky 
Studies of flowers in a realistic style predominate among the paint- 
ings of L:thelwynne Hinckley, her most appealing work being 7 he 
Qld Academy, in which she has made good use of the warm red of 
an old brick house and its effect with shafts of late afternoon sun- 
light on a green lawn. Elaine Auchmoody’s still-life Copenhagen 
Bowl is pleasing in its arrangement, the quality of a shiny, green 
bottle being brought out with a charming transparency 11 


ROUNDABOUT THE GALLERIES: FIVE NEW 
EXHIBITIONS 


5 ip \T> Molina Campos is a humorist as famous in his native 
\rgentine as was Mark Twain in our country, is a qualification 
that cannot be overlooked at the English Bookshop where his illus- 
trations are hanging. Hlumor, indeed, is heavily underscored, and in 
its most easily digested form. [The artist is cited as having a wide 
appeal to the masses, but one cannot help feeling that these masses 
must be chiefly composed of utterly unsophisticated minors, since 
his drawings more nearly approximate the exaggeration of the 
“funnies” than the barbed thrusts of the caricaturist. An accom- 
panying text contains such side-splitting passages as “the food is 
good but it’s romance what he’s after,’ and exotic touches are in- 
troduced by actual trophies from the Pampas, such as the em- 
broidered tobacco pouch made out of an ostrich neck. An illuminat- 
ing side light is thrown on the art of Molino Campos by the fact 
that he is subsidized by two of the largest Argentinian shoe com- 
panies to turn out calendars and that the originals for these are 
highly prized collector’s items in South America. Autres pays, autres 
moeurs 


| \THERINE LOVELL’S pleasant landscapes and street scenes 

at the Studio Guild have been inspired by numerous settings 
ranging trom Brooklyn, her home, to Taormina. Her interest in 
agreeable combinations of color is not subordinated to her feeling 
for structural design. Best, both as to color and pattern, is Morning 
Shadows, Rockport, a cheerful view of this much painted town. One 
or two still-life paintings show an ability to build up a composition, 
notably Still Life with Rhubarb, in which she uses the deep hues 

(Continued on page 20) 
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INTIMATE, GLOWING INTERIOR PAINTED BY EDOUCARD VUILLARD 
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EXHIBITED AT THE CLEVELAND MUSEUM F ART | Lil 
lu 
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a Wil twentieth May exhibition of Cleveland artists 1s a mile- current shou the most important up to date. not only in point of} an 
stone in the cultural life of the city which affords an interest- numbers, but for the variety of individual stvles shown. Greatest 
214800 enh } —_— 9 I, on - } 7. | ”? ytty } | » } 
Ne VIG fwhat bas been accompli hed here in two decade Interest atta ae the landscape section, thi ueh good Worrke Is dis- Std 
both in the education of an appreciative public which eenerous tributed throughout. In its broad range, diversity of media and b\ de 
177 ’ - } , on ) riats ) ) l» ’ ; j —*y , } 00 7 1° ? J, Doe , , } } 
patronizes its own artists, and in the quality of the production of th virtue of the many prizes awarded, the Cleveland Annual has estab- O 
| +f Fe yon f j ly ? , ,707 ’ ) ; l } } ] 
latter. [he high standard set by past years is again maintained in the lished itsel! as the outstanding annual art event of the mid-West We 
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EXHIBITED AT THE CLEVELAND MUSEUM OF ART 


ROLE STOLL: 
PORTRAIT OF 
\ WOMAN, 
FIRST PRIZE 
IN PORTRAITS 





ENAMEL 
PANEL, 
THE ANIMAI 
KINGDOM” BY 
H. E. WINTER 
FIRST PRIZE 
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MINNEAPOLIS: RECENT ACCESSION OF AN 
ADOLF DEHN WATERCOLOR 


+" VEE RCOLOR by one of Minnesota's most popular native 
ve artists, Adolf Dehn, has recently been added to the John Dx 


|_aittre Memorial Collection 
t the Institute of Arts 
rough the generosity ol 
\irs. Llorace Ropes I-ntitled 


Viinnesota 
the painting Is one of the most 
evocative of this artist’s land- 


\Jidsummer in 


scapes does 


t 
Dehn's profound feeling tor 
nature Which contrasts so sur- 
with the satire ol 
his many lithographs and 


drawings 


expressing as it 


prisingl\ 


lhe sense of heat 
abundance and serenity in 
this picture successfully con- 
vevs the nostalgia that. pre- 


sages the end of summer 1n 
the eve fol- 
lowing with interest the lines 


t the 


the farm country 


eolden 
weighted with 
dark 


undulating 
landscape 
clumps ol green trees 


and accented wth shocks ot 


MIDSLMMER IN MINNESOTA,” 
erain and miniature 


romantic 


straw 


feeling of the 


stacks. [he picture is accentuated by the 
the sky, in which Dehn has captured the space and breadth 


of the great American farm lands 


depth ot 
One of the artist's most recent 
works, Its accession is considered an important addition to the ever 
growing De Laittre Collection 


JUILWAUKER: THE TWENTY-FIFTH ANNUAL 
OF WISCONSIN ARTISTS 


FRXUIS vear marks a quarter of a century since the Wisconsin 
| Painters and Sculptors held their first organized annual exhibi- 
tion. The growth of this society and the increasing importance of the 
showing is a matter of satisfaction to its sponsors, for on this occa- 
sion the number of entries surpassed all previous records. Out of 
nearly a thousand works submitted, the jury, consisting of the out 
of town artists, Aaron Bohrod and Cameron Booth, and a local 
member, Myron Nutting, selected less than two hundred pictures, 
the standard maintained by this careful sifting being necessarily a 
high one. Eleven prizes 
added to the interest of the 
show, the Milwaukee Jour- 
nal Purchase Prize of two 
hundred dollars going to 
\litzie Bleck for a north- 
west lumbering scene, Log 
Decks, Mercer. The next 
two most important 
awards, both offered by the 
\rt Institute, went to Mar- 
shall Glasier for Native 
Landscape, and to Altred 
Sessler for Covering the 
Hole respectively 


BOSTON: GIFT OF 
SILVER 


SILVER plate, subtly 
LX designed and skill- 
fully wrought, by Edward 
Winslow ( 1009-1753), sev- 
enteenth century American 
silversmith, is a recent no- 
table acquisition of the 
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PRESENTED BY MRS. HORACE ROPES TO THI 


ADOL 1 
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Department of Decorative Arts of the Boston Museum of Fine 
It is the o1lt of 1) 


published 


\rts 
l-ranklin S. Newell and has heretofore been un- 


Measuring ten and three-quarter inches in diameter, the plate 
bears the arms of L:dward Palmes who died in New London, Connec- 
ticut, in 1714. [The armorial 
bearings consist of three fleur- 
de-lys and a chief vairé with 

a crescent for cadency 
Winslow's characteristic 
skillful detail is evident in this 
plate which bears the maker's 
mark on its rim. Its armorial 
engraving, in 
crossed plumes, 


a design of 
so widely 
found on plates throughout 
the reign of Charles II, is very 
clear, and enhances the deco- 
rative value of its beautifully 
moulded edge. 

Silver plates were not nu- 
merous in the annals of sev- 
enteenth century America and 
in later years were quite 
scarce. Two plates each are 

known today by Winslow and 

MINNEAPOLIS INSTITUTE OF ARTS by his two Important New 

DEHN’S RECENT WATERCOLOR © ingland silversmith contem- 

poraries, Jeremiah Dummer, 

\ll are designed in the broad-rimmed form popu- 

[he other extant example by Winslow bears the 

arms of Foster and is owned by the Metropolitan Museum in New 
York 

lo its collection of American silver, which includes works both by 
Winslow and by his two contemporaries, Dummer and Coney, the 
Museum of Fine Arts has thus been able to add another piece, re- 
markable both for its beauty and for its comparative rarity 


and John Coney 
lar at that period 


NEW YORK: AN IMPORTANT TAPESTRY AND 
OTHER GIFTS TO COOPER UNION 


. \RE: sixteenth century Brussels tapestry depicting the meet- 
L ing of Priam, father of Paris, and Helen of Troy has been 
given to the Cooper Union Museum for the Arts of Decoration by 
Miss Florence Mathews in memory of her brother, Charles Thomp- 
son Mathews, who was a member of the former Council for the 
Museum. This gift is the most important one of the year 
The tapestry, eleven by 
iy rt AE ee (ae eleven and a half feet, 1s 
; ee ; believed to be one of a 
pair, the figures and land- 
scapes of which were de- 
signed by Michael Coxie, 
Flemish historical painter. 
It is thought to have been 
woven in the studio of 
Jacques Geuglesn about 
15900 

The figures of the prin- 
cipal design are on horse- 
back. An inscription woven 
into the top border states 
that Alexander, or Paris 
Is presenting Helen, wife 
of Menelaus, to Priam, 
king of Troy. Jupiter and 
Mars are pictured in the 
side borders, while maid- 
ens in the lower corners ot 
the border represent math- 
ematics and architecture 
It is assumed that music 
and painting, the remain- 


AWARDED THI ing two of the four arts, 


FIRST PRIZI 
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May 
were illust: order « tree-of-life motifs. This was prob- id tl 
the other tapestry of the pan a ably the work of a Persian living mazi 

[he tapestry has been hung | in India. Among the other Indian netrii 
the Museun hich has arra textiles are Women’s tunics, trous- enae 
in exhil m of recent acquis ers and head coverings, either i a 
tions under the direction of Muss embroidered or woven with all mpo! 
Mary Gibson ie the delicacy and subtle coloration acai 

\mong the over two thousand of the Last mont. 
rifts received the Museum dut \ woven tomb cover in alter- this j 
in we past vear are ceram nating areas of red, green and Habit 
costumes, glass, sketches, draw black with an Arabic inscription 150 | 
Ings, prints, engravin needle was used in the seventeenth cen- vigor 
work, furniture, lace, and textil tury to decorate the tomb of a know 
\ collection of photographs ol Persian poet throt 
contemporary French industrial Seventeenth century Persian some 
art objects and techniques has re embroideries have for their de- and 
cently been) purchased by the signs geometric motifs suggesting \ 
Friends of the Museum the tiling of their buildings. Silk begit 

lhe sketches drawn by Augus and gold brocaded sashes worn in scar: 
tus Saint-Gaudens for his design ‘gs Persia in the eighteenth century sacri 
of the monument erected to Peter St may be seen as Well as a piece ol othe 
Cooper in Cooper Square were the "a silk and gold brocade of the pre- sent 
gift of Llomer Saint-Gaudens, son Ry ceding period of Shah Abbas in mq 
ot the sculptor One of the sketches 


the sixteenth century. ¢ 


" 


ity DY feat Wee 
Bit: 
os 


appears on the bottom of a con- 5 Some Sumatran skirts in red, fron 
cert program. Two other Saint- t 2 combined with either gold or sil- deri 
Gaudens sketches of about 1890 a2 ver, are striking for their subtle as ti 
are designs for a bronze plaque a designs and charm of color mel- 

commemorating Violet Sargent lowed by the introduction of metal 

Stanford White's drawings for a threads. Interspersed with these AW 
proposed tomb tor Peter Cooper textiles are Moroccan. Greek - 
were given to the Museum. by (Yanina) and Turkish embroid- AT 
Laurence Grant White erles 


A 


PROVIDENCE: A LOAN WORCESTER: A SHOW kno 


Ne 
OF TEXTILES OF ANTIQUE GEMS a 


; ' | 
b dae Museum of the Rhode Loud ie benee 4.Airde @: Mennenie 20 Sek Makai ai aeee Orie oe Mmesae ( NE of the most absorbing 





Island School of Design is cur- \NOINDIAN EIGHTEENTH CENTURY BROCADED MAN'S COAT exhibitions to be held at the a 
rently announcing an exhibition of Worcester Art Museum this vear 

Oriental costumes and other textiles, including those from India, Was the showing of ancient gems from the collection of Sir Arthur sho 
Persia and Sumatra, all lent by Miss Lucy T. Aldrich. Of exquisite I:vans Which was the principal attraction at the Museum through- me} 
workmanship both in weaving and embroidery, the textiles are par- out the month of April. a 
ticularly arresting for their vivid colorings and magnificent design Sir Arthur Evans, Honorary Keeper of the famous Ashmolean te 
lhe sari or Indian woman's garment is wound around the body Museum of Oxford, is not only noted for his archaeological discov- = 

to form a skirt and then carried up over the head, falling finally erles at Knossos, but also tor this magnificent collection, the result ” 
over the right arm. In this collection, there are many gorgeous types of sixty vears of connoisseurship, which boasts examples formerl\ : 
of the sari. One of the eighteenth century was woven of pale terra- in the Marlborough, the Morrison and the Makelvne Collections ia. 
cotta colored gauze and over-spun gold threads and has delicate lhe earliest examples in his collection are seal-stones from Minoan aie 
borders of peacocks and parrots in colors. It was given to the Mu- Crete dating from about 3000 to 1200 B.C. \mong these may be hs 
seum by Miss Aldrich in 1937. Another sari is delightfully embroid- mentioned an almond-shaped sardonyx carved with the strong figure a 
ered with birds and flowers in colors on dark blue satin. Several silk of a crouching lon which dates from the first half of the sixteenth Nd 
and gold brocaded Indian men’s coats, one with trousers, give some century B.C., and a gold signet ring illustrative of the best late ; 
idea of the splendor of this civilization in the eighteenth century. Minoan style, c. 1500 B.C. This ring, which was found on the floor rm 
There are also Kashmir shawls, all beautifully handwoven in rich of a rock-chamber tomb at Arkhanes in central Crete, represents a ' 

as Well as delicate colors. An Indian scarf of the seventeenth century young man performing a back somersault over the back of a gallop- sa 
has embroidered ends and borders worked in fine chainstitch with ing bull—presumably not an unusual sight in the Minoan arena ” 
QI 





FOR SALE IN PARIS h 
OLD HISTORICAL i in 


V1 
REGENCE MANSION ti 

Fine boiseries and detached XV century ae =e 
pavilion in the courtyard. - | “i = 
Situated on the left bank of the Seine a  D . 
in the Faubourg Saint-Germain. Be dig r 

All Modern Improvements. 

Suitable for an art or antique dealer PE ns aa I 


or a private collector. 


— Write to M. E. LARCADE, ES Ree ‘ 
VIEW OF co pose asia 102 Rue du Bac, Paris 


THE PAVILION IN THE COURTYARD 
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nd the effect of lite and speed achieved by such delicate means is 
iMmazing lhe next proup, 1n chronological order, consists Of geo- 
netrical seals from various sources including Crete, Delos and My- 


cenae, and dating from about 1000 to 700 B.C. These are succeeded 


yy a number of Melian and allied gems of c. 700 B.C. the most 
mportant of which was found at Peraia near Corinth and is of trans- 
icent green steatite ornamented with a representation of the Tela- 
nonian Ajax talling on his sword. So far as is known at present 
this is the earliest inscribed Greek gem. It bears the one word 
Hahivas (Ajax). Among the archaic Greek works of about 600 to 
150 B.C. ts a carnelian scarab of unusual size, which represents in a 
Vigorous Manner a lion seizing a bull and is said to be the finest 
known of this period. Later examples trace the art of gem-cutting 
through the fourth century B.C. and the Hellenistic Age and include 
some particularly important portraits, among them those of Socrates 
and Alexander the Great 

\ long list of Italian gems form the larger part of the collection 
beginning with a small group of early Etruscan and Graeco-Etruscan 
scarabs, and including the earliest known representation of Mithras 
sacrificing the bull, a late Hellenistic work found near Nemea. An- 
other unique item Is a portrait cameo of Arabian sardonix repre- 
senting Augustus, possibly the work of Dioskorides, to whom the 
|-mperor gave the special right of executing his portrait. 

logether with these is being shown a small Minoan ivory, also 
from the Evans Collection, representing a boy god and probably 
deriving trom the same treasure chamber in the palace of Knossos 
as the ivory goddess owned by the Boston Museum of Fine Arts 


VEWARK: ONE MAN AND GROUP SHOWINGS 
AT THE COOPERATIVE GALLERY 


S A policy the Newark Gallery has, since its founding, shown 
A for the past three years the works by the younger and little 
known artists of New Jersey. It has not, however, limited itself to 
New Jersey artists, the paintings by living American artists from 
all sections of the country have been exhibited 

Thus far, the gallery has for the past season exhibited paintings 
by Joseph Stella, Bernar Gussow, William S. Loughran with a first 
one man show, John R. Grabach, Frank Bailey and a score of group 
shows introducing for the first time many younger artists of Newark 
and vicinity. Graphic art has not been omitted from the galleries 
program. It has exhibited in the adjoining rooms etchings, litho- 
graphs, wood-cuts and photography by Irving Rusinow, Raphael 
Sover, Anne S. Marsh, Leonard Pytlak, John Sloan, Harry Wickey, 
Ben Kasnik and others 

\s its current offering there is on view a portrait exhibition in 
Which Vincent Canadeé, Frank Dailey, Bernar Gussow and Gus 
Mager are represented by self-portraits. The well known carica- 
turist, Gropper, has contributed a humorous version of General 
l-ranco, and Joe Jones is showing a portrait of the writer, Jack Con- 
rov. George Luks, who was given a memorial exhibition at the 
Newark Museum a few years ago, is represented by a characteristic 
oll, Paris, lent by Mr. Arthur F. Egner of the Newark Museum. Fur- 
ther works of interest are Joseph Stella’s Portrait of Edna St. Vin- 
cent Millay and canvases by Grabach, Pascin and Raphael Soyer 

Simultaneously Hlubert Davis, a graphic artist of the younger 
group of American print makers, is having a one man show of litho- 
graphs and drawings at these galleries. 

Davis is a resident of Princeton, New Jersey, and an artist who 
has concentrated on depicting, with feeling, the American scenes 

Rural America commands his attention and the show in this case 
includes Farm Boy, Farmyard in Autumn, Coal Region, Canal bi 
Voonlight and Whiskey Row among others. He is one of the many 
fine artists discovered by the Graphic Art Project of the W.P.A. 

Davis has had two one man shows previously. Both were held 
in New York City. He is represented in the Whitney Museum and 
in the Newark Public Library Print Department and in numerous 
private collections. 


KANSAS CITY: GIFT OF A PAINTING TO 
THE W. R. NELSON GALLERY 
HE collection of contemporary American paintings in the Wil- 


liam Rockhill Nelson Gallery and Atkins Museum has just 
been enriched by the gift of a flower piece, Mountain Laurel by 








“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 

nowned. They have had the privilege of selling, in their Great Rooms, 

most of the Famous Collections of Works of Art which have been dis- 

persed at auction in England over that period, and their unrivalled ex- 

perience is at the disposal of all who may wish to consult them regard- 
ing the sale of 


ANCIENT & MODERN PICTURES, DRAW- 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 


the commission is Twelve and a half per cent. 








The particularly moderate commission charged for Sales might well 


be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 





Cables: ‘‘Christiart, Piccy, London” 





SPRING EXHIBITION 
RECENT PAINTINGS BY 


RICHARD BLOW MOLLY LUCE 
DANIEL CELENTANO DAVID McCOSH 
JOHN STEUART CURRY FRANK MECHAU 
THEODORE CZEBOTAR DUDLEY MORRIS 
| OLIN DOWS HOBSON PITTMAN 
GEORGE GROSZ ANDREE RUELLAN 
JOHN HELIKER LEE TOWNSEND 
ALEXANDER JAMES JAMES TURNBULL 
DORIS LEE PAUL WESCOTT 
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108 EAST FIFTY-SEVENTH STREET, NEW YORK 


THE 
SPANISH ART GALLERY, Ltd. 
TOMAS HARRIS, Ltd. 


beg to announce the 

REMOVAL 
of their business from 
50 Conduit Street, W. 1. 


to 


6, CHESTERFIELD GARDENS 
Curzon Street, London, W. 1. 
in June, 1938. 


Owing to the acquisition by the City of Westminster of a 
portion of our Conduit Street Galleries for the extension of 
Savile Row, it has become necessary for us to move. We 
have been fortunate enough to secure the fine property, 
No. 6, Chesterfield Gardens, W.1., which provides us with 


more spacious galleries. 





Cables: Barmaster, London 
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\ndrée Ruellan, who recently won a prize at the Worcester Biennial ims 
I-xhibition. The painting was represented by a local organization 
} | 


in memory of Mrs. Almaretta Morgan and it will be teatured as the 


masterpiece for the month of May ry 
C ‘ I OO &3 CO It is an unstudied arrangement of mountain laurel flowers in | 
‘ * * 


i Victorian glass vase, placed on an old-fashioned square piano 





| do 
Qn the wall in the background is an aquatint of Paris showing the alin 
| Rue de la Paix and the Place Vendome. The colors are a subtle 7 r\ 
| \ 
harmony of sott pinks, tans, rich browns, the deep green of the shiny - 
~ “~ “~ ry. ™ ’ ' } { bh] } 1 S 
CHINESE AN I IQI I: S leaves and a touch of blue in the vase and the print 
* 
STATE COLLEGE: ONE MAN SHOWING OF 
. a . SRYRICU? y y TrroemnTrea sche 
H. FLETCHER; PENNSYLVANIA ARTISTS 
sen 
EAST 57th STREET (Fuller Bldg.) NEW YORK je Division of ine Arts of the Department of Architecture las 
R ( , at the Pennsvivania State College has been showing an exhibi- but 
#5 NKue de out s iv Metping 
tion of paintings and lithographs by Hlartlev Fletcher. Miss Fletcher Sett 
who is a member of the Division of Fine Arts at the College, has sa 
exhibited in Seattle, Portland, Chicago, Hartford and Philadelphia tha 


ller work is unusually varied in subject and treatment and shows 


no dependence on the painters with whom she has studied. The paint , 
ARNOLD SELIGMANN Is Often sober, sometimes rich and full, as in Repose, occasionally the 











Ne 
light and clear. The paintings are interesting for their firm drawing qu 
REY eS CO., Inc. as Well as for their color, and as much for the sense of things experi- sta 
11 EAST 52nd STREET. NEW YORK enced as tor their technical competence ten 
\ current showing 1s devoted to the work of a group of Central thi 
Pennsvlvamia painters and includes mining pictures by Lawrence ing 
WORKS of ART-PICTURES Whitaker, L:dwin Zoller, Lucy Lederer and others fe 
abi 
NEW YORK: A LOGICAL NEW CHARITY, THE on 
an 
FOREIGN CORRESPONDENTS | GREAT ER NEW YORK FL ND pu 
ARNOLD SELIGMANN ‘ILS | erl 
t eg rie ape a NONCERNING art and antique dealers as much as anv other F 
Fa Seen ae | C form of commercial endeavor, the institution of the Greater et 
ARNOLD SELIGMANN, TREVOR & CO., Ltd. New York Fund which is currently making its first appeal to the l 
. | aie 
$3 Grosvenor Street. LONDON employers and emplovees of New York businesses, represents the | 
» : . . ‘ . ( 
first unification in the largest citv in the world, of all forces ot ti 
charity, organized for the benefit of hospitals and welfare work ot i 
Lilt 
all races and creeds in the greater city ve 
\lready a long established part of life in other American cities 7 


the non-sectarian general fund not alone restores a proper dignity 


NEWHOUSE. (GALLERIES tocharity by eliminating a painful succession of “drives” for individ- & 


ual organizations, but it also benefits the individual donor by gath- 
INC 


ering all the objects of his assistance under one roof and conse- 
formerly EHRICH-NEWHOUSE GALLERIES, INC quently allowing him to plan and budget his charitable gifts. Since 


most American firms dealing in works of art are located in New 











; York, and since their connections with the public are so extensive 
and varied that nearly every charity appeal of the past has been 
PAIN addressed to them, the Greater New York Fund will provide a wel- n 
TINGS come opportunity to concentrate their charitable activities with ct 
regard for the humanities and the sensible conduct of their affairs Si 
Phe officers of the Greater New York Fund are: James G. Blaine, e 
Chairman; John S. Burke, Winthrop Rockefeller and Paul Felix oO 
5 EAST 57TH STREET, NEW YORK Warburg, Vice-Chairmen; the offices of the 1938 campaign are at r 
. 52 Broadway. It is to be hoped that firms and individuals connected h 
with the metropolitan art trade will give to the Fund with the same ; 
enthusiasm that has characterized its inception throughout the com- 4 
mercial world of New York. \ 
= 
| ° ry, New Exhibitions of the Week 
Antiques L O KW ] (Continued from page 15) 
of an eggplant and a glass pitcher to offset the more brilliant tone ot 
of Distinction oS the fruit. An absorption with the effects of shadow sometimes tends | | 
Period Rooms to give her canvases a theatrical feeling, when the blues and purples | | 
are allowed to predominate. The most attractive paintings are oul 
Furniture, Tapestries Old Furniture in the sun, such as Afternoon, Sugar Hill. | 


OLD MASTERS Early Textiles 
Antique Rugs | t 


A | Contemporary Arts a Pennsylvania artist, Alice Neel, is hold- 
ing her first one man show in New York. Beneath the appear- 


Kunsthaus ances of people, houses and landscapes, this artist searches for both 


AY general forms and particular personalities. The “classic front” ot 
MALMEDE PALAZZO NANI a building and the portraits of Mr. Green and the children Lutsito 
and Amos are characters made real and familiar to the observe 

COLOGNE/Rh. VENICE, ITALY 


Much of Alice Neel’s work is based on flat decorative patterns which 
33 Sachsenhausen San Trovaso 960 are invariably subordinated to the mood of the subject. When the 
| artist departs radically from reality she falls short of her poetic 
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ims. Landscape, an attempt to create a fanciful vision of a tiny 
ton an island atop a hill, is an example of her less felicitious style 


fe Mercury Galleries, recently joining forces with the Art 
Mart, are showing landscapes and paintings of the sea by 
|-douard Rigele. Quiet Waters is a realistically conceived view but 
painted with care. This artist’s color, when it is not controlled, is 
very strident, but in the subdued tonality of Sand Dunes he achieves 


1 good etfect 


NETLDREN’s art brightens up the walls of the East River Gal- 
C lery in the current exhibition. Drawn from private collections 
schools, settlement houses and the Federal Art Project, they repre- 
sent children trom different social environments and different art 
classes. In age they range from six to fourteen. Watercolors prevail, 
but a single sculpture, Viol Plaver from Recreations Rooms and 
Settlement, is one of the most diverting of the works exhibited. It 
san astonishing performance for a child of eleven, fulfilling more 
than the plastic demands of three dimensional objects by creating 
a mood in sensitive harmony with the subject 

\bout the paintings, several observations can be made. Obviously, 
the often praised freshness, naiveté, spontaneity and unspoiled 
qualities of children’s art are true, if at all, only relatively. For in- 
stance, the strike scene and rainstorm paintings by L. V. D., aged 
ten, of the Greenwich Country Day School, and a boat scene by a 
thirteen vear old pupil of the Dalton School, are sophisticated paint- 
ings by artists who, though young, have already received careful 
training through which they have learned to express their native 
abilitv. Proof lies in the influences of the teachers’ art which are 
detected in the paintings of the students in the classes of Ben-Zion 
and Joseph Solman. From Ben-Zion’s class comes Louis Navar’'s 
publicized painting, The Butcher, acquired by the Museum of Mod- 
ern Art during the exhibition of the Federal Art Project last vear 
Nicky Messino’s painting of the Empire State Building is executed 
with a heavy black, enchaining line, reflection of the strong, formal 
designs of Ben-Zion’s art. Another of this artist’s young pupils, 
Londino Capello, aged ten, shows, by his decorative painting of a 
still-life on a tilted table top, that conditioning by art forms that 
meet the observant eve everywhere—in the subway, on the streets, 
in school books, and so on—leaves few artistic children untouched 
hus many of these colorful, decorative and enchanting works of 
voung artists, are no more “children’s art” than the art of many 
primitive peoples is primitive. 


International Watercolorists 


(Continued from page 12) 


Various illustrators are included in this exhibition. Denys Wort- 
man shows an amusing beach scene; Aaron Sopher, a delightful 
comment on the bus at Provincetown at the height of the art colony 
season; William MeNulty shows a New York episode. Hlumorous 
examples are plentiful. Sherman Ravenson shows a most amusing 
one of a Woman painting in the Gloucester art colony and Peggy 
Bacon exhibits a pastel of a mother walking along furiously with 
her child and dog in front of a barber shop. Adolf Dehn con- 
tributes a well known composition of nuns painting beside a pond 
and Louis Eilshemius a delightful study of nymphs bathing. The 
\merican scene is well represented in charming interiors by Hobson 
Pittman 


The Congressmen of Art 
(Continued from page 10) 


lrresh, imaginative views of small town life have been well executed 
by Marvy Early in Houses by the Track, Hopewell Junction by Harry 
Hering, and Renée Lahm in Pins and Needles has given atmosphere 
and meaning to a group of workers around a table. Niles Spencer's 
Steel Country, though glum in color, is a handsome composition of 
reduced forms. 

\mong the paintings which stand on their own feet as works of 
art, and have been inspired by the war and Fascism against which 
the American Artists’ Congress is opposed as a group, are Peter 
Blume’s sharp, stinging Monk, 1938, and Ishagaki's richly colored 
and wrought Victim of War, one of the best paintings in the show 
Lucile Blanch’s infinitely telling Afternoon in Spain and Tschac- 
basov’s satire of Hitler called //1gh Command are two aspects of a 
painter's reaction to cruelty 
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Twenty minutes from the railway station at Arnhem, Holland 
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EXHIBITED AT THE GALLERIES OF MESSRS. FRANK T. SABIN 


VIEW OF ST. GEORGE'S,” A DRAWING BY J. MILLER, 1783 


The Art News of London 


N ENEHIBIETION arousing some of the most delightlul and nos- 
ve talgic reminiscences Is one which was recently held at the 
New Bond Street galleries of Messrs. Frank Sabin which was de- 
voted to views of old London, many of them showing historical sites 





long since vanished, all of them unique documents of a romantic 
past. From the eighteenth century views of Jukes and Sutton Nichols 
and the colored aquatints of Malton, whose carefully compiled 
series, Picturesque lour through London and Westminster, was one 
of the most delighttul features of the show, these prints lead up to 
early Victorian London, with the finely drawn, velvety lithographs 
of the Thomas Schotter Boys. The pastoral charm of many sites now 
completely engulfed by the town, the delicate, precise drawing ot 
architectural detail, and above all the documentation of such for- 
gotten festivals as the Frost Fair, which celebrated the freezing ove 
of the Thames in 1814, made the show a particularly rewarding ont 
The Horse Guards in Whitehall and dandies airing themselves in 
Hyde Park also provided lively and decorative material. An ad- 
mirably illustrated catalogue abounding in historical references 
greatly added to the visitor's enjoyment 


T Hl: last two months have seen the addition of a series of impor- 
tant gifts and purchases to the British Museum. One of the 
earliest and most curious of these 1s a Viking carving, the only known 
example of the animal-headed ship ornaments mentioned in the 
Sagas and which are also recorded in tomb inscriptions. Almost five 
feet in length, the piece, which may be either a figure-head or a stern 
post, is carved into the likeness of the head of a bird with decorative 
motifs running down the shatt. It has been dated with reasonable 
certainty in the ninth century and, as such, is the oldest Viking 
object outside of Scandinavia. 

lhrough the generosity of the late Wallace [-liot the Museum has 
also received a large share of the famous Ehot Collection of potters 
and porcelain. Staffordshire, Derby, Worcester and Chelsea ware 
are particularly well represented, of the latter, there being a valuable 
figure of a man plaving bagpipes marked with the initials of the 
founder of the Derby factory. The earliest dated English porcelain 
figure is also present, a copy of a seventeenth century Italian model 

Lord Wakefield, who at the same time gave to the Museum a fine 
series of heraldic manuscripts from the Clumber Library, recently 
presented the Print Room with two rare prints after Alken. To the 
same department came a series of works by contemporary Rou- 
manians Who have lately been showing in London, the first perfect 
copy of Blake's Edward and Eleanor, and some early Italian engrav- 
ings from the collection of Friedrich August I] of Saxony. 

Phe National Art Collections Fund is responsible for the acquisi- 
tion of a fine Italian sixteenth century reliquary deriving from the 
Durlacher Sale held recently at Christie's. Made of rock crystal and 
gold and richly enhanced with jewels and enamel work, this is per- 
haps the most important piece of Renaissance jewelry to be added 
to the Museum’s Italian Renaissance collections. 
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COMING AUCTIONS 


Bevertdge-harle Old and Modern Masters 
pP ALIN | INGS Ol Various 


Dutch and Venetian masters, and a notable collection of ning 
teenth century art, will go on exhibition at the American Art Asso- 
ciation, Anderson Galleries on Saturday, May 14. Comprising prop 
erties of Mrs. A. J. Beveridge of Indianapolis, Indiana, and othet 
owners, together with property trom the estate of the late Mary L. ¢ 
l-arle, removed trom “Dorset Lodge,” Old Westbury, L. 1., the col 
lection will be sold by auction on 'riday afternoon, May 20 





schools, including works by English 


\mong the paintings of the Renaissance are A Procuratore of 
Venice bv Jacopo Tintoretto and Portrait of Maffio Veniero given 
to G. B. Moron. Examples of the work of seventeenth century 
Dutch masters include a pair of very interesting Portraits of Patri- 
clans, eight and one-half inches high and six and one-half inches 
wide, by Bartholomeus Maton, a pupil of Gerard Dou, who was 





BEVERIDGE-EARLE SALI AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


BARTHOLOMELS MATON: “PORTRAIT OF A PATRICIAN 


renowned for his small portraits, and a miniature Portrait of the 
Doctor Muskel by Peter Mierevelt. There are also a number of in 
teresting seventeenth and eighteenth century English portraits, and 
the German nineteenth century romantic school is represented 

Ninteenth and twentieth century American and l:uropean paint- 
ings include two excellent landscapes by Ernest Lawson, A.N.A.; 
\dobe Village by Thomas Moran, N.A., and Indian Fantasy by 
J. M.W. Turner, a dramatic ceremonial portrayed by a multitude 
of figures in Oriental garb. Prgs, by the eighteenth century English 
painter George Morland, is an informal barnyard scene 


Liggett-Wanamaker Books e* Rare Americana 
per American Art Association-Anderson Galleries will sell bs 


auction the afternoons of May 206 one of the two finest recorded 
documents signed by Thomas Lynch, Jr., Signer of the Declaration 
of Independence, from South Carolina, by tar the rarest and most 
sought for of American Revolutionary autographs. [his magnifi- 
cent document, which comes direct from the archives of the State 
of South Carolina, is present in a collection of Americana, historical 
and literary autographs, library sets, and first editions from the 
libraries of the late Musa Bence Liggett of Boston, Mass.; the late 
John Wanamaker of Philadelphia, Pa.; and the late Willis Vickery 
of Cleveland, Ohio, with other properties, to be sold Wednesday 
and Thursday afternoons, May 25 and 26, following exhibition 
trom May 18. 

\dditional interest is given the collection by the presence in the 





IMPRESSIONIST AND 
POST-IMPRESSIONIST PAINTINGS 


THROUGH MAY 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 


THE FINE ART SOCIETY 


Established 60 Years 











DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


BALAY « CARRE 


(Roland Balay & Louis Carré) 


PAINTINGS AND SCULPTURES OF ALL PERIODS 


10 AVENUE DE MESSINE, PARIS 





UNIVERSITY 


School of Architecture & Allied Arts 
Schedule: Architectura sia Fre 
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NEW 


YORK 
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University Credit 
Residence Bureau 


For Information at 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


VAGIS 


STONE SCULPTURES 


FERGUSON 


WATER-COLORS 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 








71 EAST 57th STREET NEW YORK 
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i FRENCH ART GALLERIES, Inc. | 
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Modern French Paintings } 

| ¢ 51 EAST 57th STREET NEW YORK | 
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A NEW OLD 
DAWSON PRINT DAG Rhys! 
SILVER 


* COLLECTIONS * 
INDIVIDUAL PLECES 
* PURCHASED * 





ROBERT 


ENSKO 


INCORPORATED 





, a ae Ny Ane 48)i1 4 
OW} LET Al SALI PARKE-BERNET GALLERIES | 
SOME EIGHTEENTH CENTURY MINIATURES AND BIBELOTS 





| sale of paintings and drawings of interest to the bibliophile, par- 
| ticularly a superb portrait drawing of Keats by or after Joseph ACOB H | RSC H 


S t] t| t| : it win | ANTIQUITIES & NUMISMATICS, INC. 
Wind acd Sen evern, apparently either a copy from the original charcoal dr: g 30 WEST 54 STREET. NEW YORK 
(The Lightning) made by Severn in 1818 or an original pencil sketch by him of the | ' 

same pose; an original portrait in oils of Ben Jonson, executed upon | 
a copper panel; an extensive collection of drawn and etched por- 
mous Paintings and Reprodue- | traits of celebrities, by Robert Kaston, each portrait either inscribed 





See Montague Dawson’s Fa- 





tions at all good Picture Shops | °F signed by the subject, including Whistler, Ziem, Orpen, Picasso, | WORKS of ART 
| Monet, Zuloaga, Renoir, Rodin, Fantin-Latour, and many others; | 32 
Sole Agents and Publishers and a collection of original watercolor flower paintings by Addie EGYPTIAN -GREEK-ROMAN 99 
| Van Zandt, one of the early American painters whose work is ex- | | MEDIAEVAL-RENAISSANCE 
Frost & Reed, Ltd. tremely scarce EX 


PAINTINGS 


10 Clare St., Bristol, England 


) : ‘ , fe a EF es a . 

cides ecciiaialiaes | Powell et al. Objets d’ Art eo Furnishings |. HIRSCH & CIE. PARIS | 

26c, King St., St. James's, 5.W.1. pe NCH eighteenth century furniture, precious objects includ- 11 RUE ROYALE | 
ing gold boxes and miniatures, Chinese snuff bottles in ivory 

| and semi-precious minerals, Oriental praver rugs, and other art 





property, including a plaster bust of John Paul Jones made trom | CQLORADO SPRINGS 


the Houdon original in the Louvre, comprising property of the estate 


of Mrs. Stephen A. Powell of New York, property of J. B. McCollum | FINE ARTS CENTER 





of New York and of other New York private collectors, with addi- Summer School 
tions from other owners will be dispersed at public sale at the Parke- JUNE 27 TO AUGUST 20, 1938 
Bernet Galleries, Inc., on the afternooons of Mav 19 and 20. The Henry Varnum Poor, Director of Art School 
“TS DART : ; ae 
OBJETS D°ART collection will be on view to the public starting Saturday, May 14, | Landscape Painting. .. .Henry Varnum Poor 
from the until time of i Life Class. eee eee Te Frank Mechau 
— oer Mural Decoration... ... .Poor and Mechau 
LT » . : ’ | 
IMPERIAL PALACES I:xamples of the French goldsmith’s art are among the most valu- tching and Lithography . Lawrence Barratt 
OF OLD RUSSIA able items in the sale. Most of these beautiful gold boxes are of the Children’s Art Class.......... Betty Klug | 
On Exhibit eighteenth century, but one of the most important ts of the Napole- Tun Tot each ‘sient: S16 for fuer sant 


, Evening Life Class: $8 for four weeks 
onic era; a heavy oval piece in two colors of gold, finely worked, its | Chitdren's Classes: $7.50 and $4 for four weeks 


Visitors Cordially Invited lid is mounted with a miniature of the Emperor by Daniel Saint, | Address: STANLEY LOTHROP, General Director 


and a presentation inscription from the Emperor is engraved inside 

HammerGalleries, Ine. the lid. An unusual Louis XV gold-mounted agate box set with 

~~ brilliants is in the form of a woman's head wearing a mask. Several 

CES FP Avomme English eighteenth century miniatures includes a likeness of Robert 

New York Burns, the poet, attributed to the celebrated Alexander Nasmyth. 

A repeating watch by Daniel Quare (London, 1048-1724) has an 

enamel case painted with the Holy Family and landscape vignettes. 

F | AS D L A Y lhe large group of French furniture offers in variety pieces of the 

louis XV and Louis XVI periods. Particularly notable are three 

GALLERIES choicely carved walnut armchairs, one with the stamp of Pierre 

8 East 57th St.. New York Bernard who worked for the royal family, a leading furniture maker 

of the Louis XV period, followed in the catalogue by a matching 730 Fifth Avenue, New York 
Paintings settee by I. Pothier. Several Louis XV finely inlaid kingwood com- — 


modes are also outstanding. 
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KANSAS CITY CHICAGO lhe collection of Chinese snuff bottles present in the sale is espe- 


cailly notable for a a Chia Ch’ing series of twelve finely carved and 
polychromed ivory bottles in the form of charming small figures of 
ladies, their removable heads serving as stoppers. The single-color 








TO BETTER 
SERVE YOU 








PAUL and decorated porcelains include many examples at one time in the You will receive greater enjoyment 

well-known Havemeyer Collection; there are present K’ang-hsi blue from THe Arr News if you keep 

R t f N a! A We DT and white and turquoise blue and Chien-lung famille rose. A group + story « ete ay ie ; 1 

GALLERIES of antique textiles features French brocades and Spanish velvets. heli 5 fall suas themes. “Sow tun 

lhe sale is completed with Oriental rugs, books including sets of btain it by mailing your check for 

730 Fifth Ave., New York famous authors in fine bindings, Limoges and other porcelain table $1 as to THe Arr News, 136 East 
services, glass, decorative and table silver, Persian miniatures, and 57th Street, New York. 
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carved wood figures of the sixteenth century. 
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SYMONS 


GALLERIES 


INC 


now in their 


NEW BUILDING 


at 
12 EAST 53 STREET 
NEW YORK 


Telephone PLaza 3-3842 


SSSI 
PIERO TOZZI 


Paintings 


Antique 
Objects of Art 
vs) 


32 EAST 57 STREET, NEW YORK 
99 Via Mannelli 


Fle rence, Italy 


LIVING ART 


AND MODERN 


OLD 





J. B. NRIUMANN 


(—-509 Madison Avenue, New York 







| N. M. Acquavella 
| Galleries 

Old & Modern Paintings 

598 MapIson Av., New Yonx| 

















BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 









CHAO MING CHEN 


Chinese Antiques 
Established in ar’ United States 


in 1920 
339-341 East 29th St. 
BALTIMORE, MD. 


OLD MASTERS 


ALL PERIODS + ALL SCHOOLS 


PAUL LARSEN 


34, Duke Street, London, S.W.1. 





\ 
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Frederic Newlin Price: 


\63 East 57 St.. New York 














EXHIBITIONS [N NEW YORK 





GALLERY 


EXHIBITION DURATION 

ee ee Hy Cohen: Paintings, to May 20 

Ackermann, 50 E. 57 ..English XVIII Century Sideboards, to June 1 

American Woman's 

353 W. 57 Members’ Group Show: Paintings, Sculptu to Oct. 1 
Architectural League, 

115 E. 40 National Sculptors Society: Photographs, to May 21 

Bas-reliefs for Lindsey Morris Prize, to May 21 

Argent, 42 W. 57 Summer Show; Luisina Ordonez: Paintings, May 16-28 

Babcock, 38 E. 58 1merican Paintings, to May 31 


Bignou, 32 E. 57 Vodern French Paintings, to May 30 


6o E. 57... : 1/berto Magnelli: Paintings, to May 25 


Boyer J 
Brooklyn Museun Techniques of Chinese Art, to June 6 


Buchholz, 32 E. 57...Kaethe Kollwitz: Sculpture and Drawings, to June | 
Carstairs, 11 E. 57../mpressionist, Post-Impressionist Paintings, to June 1 
Columbia University Contemporary Artists: Paintings, to May 16 


Contemporary Arts, 38 W. 57 
Delphic, 44 W. 56.... 
Downtown, 113 W. 13 
Durand-Ruel, 12 E. 57 


Alice Neel to May 21 
Rodman; Marros to May 21 
David Fredenthal: Paintings, to May 21 


XIX, XX Century Paintings, to June 1 


Paintings, 


Vor 


Paintings, 


East River, 358 E. 57 Two Years Review: Paintings, May 17-28 
Eighth St. Playhouse. , Fraser: Paintings, to June 
Ferargil, 63 E. 57 Lauren Ford: Paintings, to May 2 
Findlay, 8 E. 57 Modern French Paintings, 


French 
Freund 


Art, 51 E. 57 


Modern French Paintings, to June 
Contemporary Sculpture, 


I 

I 

to June | 

I 

so E I 


May 16-June 


Gimpel, 2 E. 57 Rodin: Sculpture, to June 1 
Grand Central, 15 Vanderbilt Prix de Rome Winners, May 16-21 
Gerome Brush: Drawings, May 17-28 


Grand Central, 1 E. 51 
Grand Central Palace 
Harlow, 620 Fifth. 


Paul King: Paintings, to 


Independent Artists, 


May 21 


Annual Shor to May 18 


Prints by Old and Modern Masters, to June 1 
Harriman, 63 E. 57 Egon Vitalis Biel: Drawings, to May 28 
Keppel 71 E. §7 Romantic Lit/ ographs, to June 1 
Kleemann, 38 E. 57 Paintings by Americans, to May 30 
Knoedler 14 | 57 VV and XVI Century Prints, to June I 
Kraushaar, 730 Fifth Randall Davev: Paintings, to May 21 


John Levy, 1 E. 57 
Lilienfeld, 21 E. 57 


Enelish XVIII Century Paintines 
Old and Modern Masters, 


to June 1 
to June | 


Macbeth, 11 E. 57 Winslow Homer: Watercolors, to May 31 
Matisse, 51 E. 57 Joan Miro: Paintings, to May 21 
Mayer, 41 E. 57 Hassam; Zorn: Etchings, May 10-June 4 
Mercury, 4 E.8 Group Show: Paintings, Sculpture, May 18-30 | 
Metropolitan Museum of Art French Silver 


Mayi8-Julv 1 
Early Pattern Books, to May 30 
Walter Gay: Paintines, to May 30 


Midtown. 605 Madison 


VW. H. Adler; Isaac Sover: Paintings, to May 21 
Milch, 108 W. 57 ; Selected American Paintings, to May 31 
Miller, 24 W. 55 Textiles and Rugs, to May 30 
Montross, 758 Fifth {rthur Schwieder Group: Paintings, to May 21 
Morgan, 100 E. 57 Lithographs in Color, to Aug. 1 
Morton, 130 W. 57 Twenty Sponsored Artists: Paintings, to May 18 
Municipal, 3 E. 67 New York Artists: Paintings, Sculpture, to May 29 
Museum of the City of New York ; The Circus, to June 1 


Museum of Modern Art 
Neumann, 509 Madison 
New School, 06 W. 12 


14 W. 49..Masters of Popular Painting, 
Group Show: Paintings 

Milton Gluck: Photographs 
Philadelphia Artists’ Union: Paintings 
New York Public Library irtists of Aloofness: Prints 
N. Y. Physicians, 2 E. 103 Group Show: Paintings 
Nierendorf, 21 E. 57 Schmitt-Rottluff: Paintings, 
Outdoor, Park at 39.. Sculptors Guild: Group Show, 
Passedoit, 121 E. 57 The Ten’: Paintings 
Perls, 32 E. 58 Vodern Primitives of Parts: Paintings 
Rehn, 683 Fifth Spring Shor 
Reinhardt, 730 Fifth. Colucci 


to June 28 
to May 21 
to May 21 


to May 21 
to May 23 
to May 15 
to May 21 
to May 31 
to June I 
to May 21 


Paintings 
Paintings 


Romeyn, 32 E. 57 de Querquis: Painting on Mirrors, to July 1 
Schaeffer, 61 E. 57 Old Masters, to June 1 
Schultheis, 

15 Maiden Lane Sporting Prints; Old New York Views, to June 1 


Jacques Seligmann, 3 k. 51 

Studio Guild, 730 Fifth Fr 
Sullivan, 460 Park. Spanish 
lricker, 19 W. 57 rs 

Uptown, 29 W. End 

Valentine, 16 E. 57.. Ferguson 
Walker, 108 E. 57 Spi 
H. D. Walker, 38 E. 57.. 
Wanamaker, 

Astor Place 
Westermann, 20 W. 48 
Weyhe, 794 Lexington. 
Whitney, 

10 W. 8. .Patntings, Sculpture from the Permanent Collection May 17-27 
Ruby Ross Wood, 460 Park Fantasy in Decoration, to May 21 
Yamanaka, 680 Fifth, . Oriental Silver and Gold, May 160-31 


Charles Shannon 
e One Man Shows: Paintings 
Emoroidertes, Textiles, May 
Pennsylvanta Farm Painters 
Judson Briggs 
Paintings; Vagis: Sculpture, 
ing Exhibition: Paintings, May 
Kaethe Kollu tz 


to May 28 
May 10-21 
1g-June 15 
to May 31 
to May 29 
to May 21 
10-June 30 
Prints, to June 4 


Paintings 


Paintings, 


{Annual Show: American Artists’ Congress, to May 21 
Vasters of the NX Century, to June 1 


Selected Prints and Drawings, to June 1 





to May 30 
to May 31 | 





L. Atavoine & Co. 


Interior Decorations 













} 


Furniture, Tapestries | 


Objets d’art 


712 FIFTH AVENUE 
New York 


42 AVENUE KLEBER 


Se NON-OBJECTIVE 
PAINTINGS 


ALBERTO 
MAGNELLI 


To May 31 


BOYER 


GALLERIES 
69 EAST 57TH STREET 
ques NEW YORK aes 


pes ON VIEW UNTIL JUNE 1 "4 
SPORTING PRINTS 


AND 


OLD NEW YORK VIEWS 


SCHULTHEIS GALLERIES | 
L.. 15 MAIDEN LANE, NEW YORK ..d 


a ee 

wkkk kkk ike A merica’s _ first 
csill-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
ll E. 57th St... New York 


| j 
















SOYER 


MIDTOWN GALLERIES 


A. D. GRUSKIN, Director 
605 Madison Ave. (Bet. 57 & 58 Sts.), N.Y. 


MERCURY 4€E. 8th St. 


GALLERIES NEW YORK 
SCULPTURE BY 


JOHN ROOD 


May 18-31 Weekdays 10-6; 8-10 Sundays 3-6 


DOWNTOWN 


DAVID 


FREDENTHAL 


TO MAY 18 
113 WEST 13th ST.—NEW YORK 





AYIT1V9D 


KROLL e 
SPEIGHT « 
SHEETS « 


BRUCE e STERNE 
ETNIER e« LAUFMAN 
L. BLANCH e WHORF 


RITMAN ¢ SIMKHOVITCH & others. 


GALLERIES 
108 West 57 St., N.Y. 


MILCH 
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WINE COOLERS na 
IN SILVER pete doseeeea> 
and 


SHEFFIELD PLATE 





~y 
of rom James Robin- 
son comes a pair of 


{R alph Hyman, Lon- 


don, contributes this 
Sheffield plate wine 


coolers, of which this is 
one. They were made 
circa 1800. 


pair of Georgian wine 

coolers. They were 

made in London in 1811 
by Benjamin Smith. 





She Sheffield plate wine 
cooler from Wyler is one 
of a pair made in London 
circa 1810. It stands nine 


inches high. 


Gobn Harris made this pair of wine coolers 

in London in 1814. They come from Walter H. 

Willson, London, and are simpler in shape 
than most wine coolers of this period. 
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A pei CHINESE 
Eras Nvenitur : CHINESE ANTIQUES WORKS 
adah tetnovad oun WORKS 
ay Peart OF ART : _ : OF ART 
by mail will ‘receive 5 East 57th Street Seas 
NEW YORK 
17 SOUTH MOLTON ST., W. | 128, MOUNT STREET . | 44 East 57th Street 
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PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


0 CD rt rece 


THE FRANCIS RALSTON WELSH 
COLLECTION 


Removed from *«Nirvana’’, Devon, Pennsylvania 
Public Sale by Order of the Present Owner, J. B. Colahan, Trustee 
for Mary Newbold Reed, Elizabeth Ralston Welsh and Gertrude 
Clarksen Welsh of Philadelphia 


ART PROPERTY BOOKS 
A superb collection of Jade and Other Books on Ornithology. Costume Painting. 
Semi-precious Mineral Carvings 
Louis XV and Louis XVI Gold Boxes. 
Watches. Nécessaires. Other Bibelots 


Sculpture, and the Allied Arts « Sets of 


Standard Authors in Fine Bindings 


> ys 6 > > st; j ite ‘ . ? 
Chinese Single-color and Decorated Some of the outstanding items are The 
Porcelains Viviparous Quadrupeds of North America 


Chinese Snuff Bottles and 


by John J. Audubon and John Bachman, 
Cloisonné Enamels 


page ae gee containing 150 finely colored plates; fine 
English Furniture and Decorations 


a RE copy of the Monograph of the Pheasants by 
N e € < ss $2 . : ; : ° 
William Beebe: a number of fine ornitho- 


FORTY-TWO PAINTINGS 


Including Le Passeur de [Ile Saint-Ouen 
Souvenir des Bords de la Seine 


logical monographs by Daniel Giraud Elliot; 


a collection of writings by John Gould in- 


and Spring Landscape by Corot cluding Partridges of America and The 
Titian The Mires Laaond Birds of New Guinea in the original parts; 
Giovanni Battista Tiepolo the rare Histoire Naturelle des Oiseaux de 
La Beata Luduina + Paradis et des Rolliers by Francois Levail- 
Illustrated Catalogue One Dollar lant « Catalogue Fifty Cents 
PUBLIC SALE PUBLIC SALE 
May 25, 26, and 27 at 2 p.m. May 24 and 25 at 8:15 p.m. 


EXHIBITION DAILY FROM MAY 21 + WEEKDAYS 9 TO6 + SUNDAY 2 TO 5 


PARKE-BERNET GALLERIES, INC —Telephone PLaza 3-7573 


Hiram H. Parke, President 


Otto BERNET. Vice-President ARTHUR SWANN. Vice-President 








DURAND-RUEL GALLERIES 


ESTABLISH ED 1 8 ( 


XIX AND XX CENTURY 
FRENCH 
PAINTINGS 


“SSE BOC 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 


